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The mass roundup and expulsion of the entire Japanese American population
of 110,000 individuals, two thirds of whom were native born American citizens, in
Arizona, California, Oregon and Washington during WWII was the greatest violation
of an ethnic group’s constitutional rights in American history. Not since the days of
slavery was a racially based order of the government imposed on an entire ethnic
community. Yet the power of the United States government to impose such a racially
based pogrom against individuals and a cultural or religious identity still is possible
and if the rhetoric of the 2016 Presidential primaries is to be believed, it still is a
very popular idea of how to deal with dissent and perceived social turmoil.
The 1942 mass incarceration of the Japanese American communities on the
West Coast of America during WWII has been the subject of many books, academic
studies, and legal proceedings. Americans should not have been shocked by the
racially motivated pogrom of the Japanese American communities on the West Coast
of the United States during WWII. The country was founded on the violent
expropriation of land from the aboriginal peoples and the chattel slavery of African
Americans. California was seized from Mexico by actions of a few American settlers
and rogue officers representing the United States. Although the Compromise of
1850 saw the admission of California as a free state, the distance from the East
Coast, the limited carrying capacity and expense of the clipper ship trade restricted
the rapid "European" settlement of California. The other labor institution of
American capitalism, chattel slavery of African Americans, was illegal in California
as a condition of its admission to the Union. The forerunner of European society in
the New World, diseases like smallpox and measles had decimated the aboriginal
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population which would have been the source of a subaltern labor force. The
Spanish mission system in California had expropriated the aboriginals from their
land. The role of menial or manual laboring work was relegated to the de facto
slavery of the surviving aboriginal peoples and non-white migrants. The largest bloc
of non-whites was the Chinese.
Although American culture fantasizes about the liberal Western philosophy
of equality, American economic capitalism has always relied on subservient labor,
from the indentured servitude of European settlers in American revolutionary
times, to the genocide and enslavement of the aboriginal peoples on "Indian”
reservations, to the legal institution of African American chattel slavery. American
economic capitalism has always had subaltern labor as its entry-level workforce.
Today’s anti-immigrant rhetoric —of immigrants stealing jobs from hard working
blue collar white Americans- belies the myth of equality in American culture, which
still relies on immigration to replenish and sustain itself. The recent high tech boom
has been largely developed with brainpower from other countries, especially China
and India. Many immigrants come to America under the H-1B visa system, which
allows employers to import skilled labor that supposedly is not available in America.
In contrast to today’s legal importation of workers under the H-1B visa,
Asians in the 19th Century were "imported” under the old immigration quota system
which was racially defined. In the Naturalization Act of 1790, eligibility for American
citizenship was defined as open to those who were: "any alien, being a free white
person.” Asians quickly became the subaltern class of laborers and servants of the
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new culture of California, ineligible for citizenship unlike a "white person.” Even
today America enforces the concept of citizenship is conferred by jus soli. If you are
native born, of the soil, you are automatically a citizen. Those who immigrate to
America must meet legal standards to be eligible for citizenship. With the passage of
the McCarran-Walter Immigration Act of 1952, which removed the bar to
naturalization for Asians, certain classes of individuals were barred from
naturalized citizenship based on racial or ethnic origin. This included Chinese, South
Asians and Japanese resident "aliens.” Although the McCarran Act removed the bar
for naturalization for Asian immigrants, it reinforced the racial quota system for
immigration and was heavily skewed toward European immigrants. Of the 154,657
immigration slots available each year after 1952, approximately two-thirds were
allocated to immigrants from the United Kingdom, Ireland and Germany. (McCarran
Walter Immigration Act of 1952]
Perhaps the defining event that shaped America's consciousness of Asians
was the 1849 Gold Rush, one of the largest mass migration events in American
history. Professor Nicholas Taleb of New York University introduced the concept of
the "black swan” phenomena in describing the economic collapse of 2008. He
postulated that a black swan event is the appearance of a black swan in a flock of
white swans or an outlier event in a seemingly normal world. An example of a black
swan event would be the 1849 Gold Rush in California. The story of how gold was
found at Sutter’s Mill in Sacramento lends credence to Professor Taleb's theory. John
Sutter was not looking for gold but rather creating a utopian society. As Stefan
Zweig in Decisive Moments in History (1927) wrote, Sutter was creating a new
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society he named "Neu Helvetia” with “kanakas,” the then name for native
Hawaiians, he brought with him from the Sandwich Islands. After the discovery of
gold at Sutter's grain mill, Zweig describes the hysteria of "gold fever."
... And what happens now is without precedent. All of Sutter’s men
immediately leave their work, the metalworkers run away from the
forge, the shepherds from their flocks, the vintners from their
vineyards. The soldiers leave their weapons behind. Zweig, Decisive
Moments in History, p. 137

The 49er Gold Rush was a uniquely American "get rich quick” phenomenon.
As much of the gold could be found on land that was either publically owned or had
no ownership as it was then a Mexican province. Anyone who could make his way to
California could possibly become rich. Many claim that the 49er Gold Rush and
others that took place in America, like the Black Hills and Klondike Gold Rushes,
were uniquely egalitarian natural resource wealth creation activities in Western
societies. In most Western societies, gold or other natural resources remain the
"property” of the state, sovereign or property owner. Even today, a person can
legally placer mine for gold in streams in California with only a permit from the
State of California. From the "black swan” event of gold discovery, an entire
civilization developed in California. The 49er Gold Rush and the emptying of entire
towns in California as people sought their fortune in the Sierra Nevada created a
culture based on the exploitation of immigrant labor in California.
Many Chinese immigrants came to California dreaming of seeking the "Gam
Saan," Gold Mountain in Cantonese. Instead they were impressed into labor
contracts to fulfill their passage fares to California where they would provide the
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service and laboring classes replacing the European settlers who had abandoned the
cities for the Gold Country. Realizing that the Asian immigrants would flee to the
Gold Country after fulfilling their labor contracts, California quickly imposed a
"foreign miners” tax that applied only to the Chinese to prevent them from fleeing
the urban core.

Nationality

1850

1860

1870

Chinese

660

34,935

48,790

English

3,050

12,227

19,202

French

1,546

8,462

8,063

German

2,926

21,646

29,699

Irish

2,452

33,147

54,421

Italian

228

2,805

4,660

Mexican

6,454

9,150

8,978

Population of foreign groups in California. Source: Sucheng Chan, "A People of Exceptional Character" via South Texas College
of Law https://www.stcl.edu/faculty_pages/faculty_folders/steiner/aal/thechineseincalifornia.ppt.

Several population studies of the settlement of California have illustrated the
rapid expansion of the Asian, mostly Chinese, population. In a single decade, from
1850 to 1860, Chinese immigrants disproportionally were a major immigrant group
in California. Other than those who were lumped together as "Mexican,” the Chinese
were the only identifiable non-European population. The decade between 1860 and
1870 continued the rapid increase of Chinese immigrants. Most of them were
contract laborers for the Transcontinental Railroad, which was built in the 1860’s.
Unlike the Union Pacific, which had the rights to the Eastern section of the
Transcontinental Railroad and used European immigrants to build their half, the
Central Pacific section was built by indentured Chinese labor. A derogatory term for
the contracted labor was “coolie.” a transliteration of the Chinese word, S t i
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(pinyin: kuli) “bitter labor.” Initially the two railroad companies, the Central Pacific
and the Union Pacific, who won the bid to build the Transcontinental Railroad, were
paid by the miles of track laid. The Central Pacific was based in California and the
Union Pacific in Omaha, Nebraska. As the most difficult track laying of the
Transcontinental Railroad was crossing the Sierra Nevadas, the use of imported
indentured labor by the Central Pacific allowed it to lower its costs to build the
Western portion of the Transcontinental Railroad. Hundreds, some accounts say
over a thousand, Chinese laborers died constructing the tunnels and trestles to cross
the Sierra Nevadas. The callous manner in which the Chinese laborers were treated
in the construction of the Transcontinental Railroad speaks volumes as to the real
American values concerning race and labor.
If there was a crucible for the creation of a racially stratified subaltern social
dynamics, it was Gold Rush California. As chattel slavery was illegal in California, the
Chinese were free to pursue their own economic interests once they fulfilled their
labor contracts. However, as the power structure was American, the Chinese were
systematically confined to ghettos, and legally excluded from most economic
activates beyond laboring. Today we wistfully call them Chinatowns, but in reality
they were no different than the tenements in New York. In addition, the Chinese
were excluded from bringing women from China. The few Chinese women who
were in California were often prostitutes and a thriving vice trade existed in the
Chinatowns. As America had miscegenation laws preventing interracial marriages,
Chinese men and Chinese culture were doomed to extinction. In many ways, this
created a self-fulfilling prophecy of moral degeneration that the dominant culture
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could use as weapon to make the Chinese even more a subaltern class of people. By
1880, the total Chinese population in California was 75,132 out of a total state
population of 864,894. Close to 9% of the total population of California in 1880 was
Chinese. The demonization of the Chinese culminated in the passage of the Chinese
Exclusion Act of 1882. Although the 19th century Chinese population peaked in the
decade from 1880-90 at 107,488, the Exclusion Act had its intended effect, as the
Chinese population dropped to 61,639 by 1920. In contrast, today California’s
demographics are 57% white, 37% Hispanic or Latin, 13% Asian and 6% African
American.
California has always required subaltern labor. The Chinese experience of
building the Transcontinental Railroad set the socio-economic model for the
beginning of the industrial agriculture age to that was to come. The Japanese were
the next group of Asians to become subaltern laborers in the United States. By the
1880's Japan had started to enter the industrial age. With the opening of Japan to the
West in 1853 by Commodore Perry, Japan realized how backward it had become
with its deliberate exclusion of Western culture. The dislocations to the rural
agricultural society in Japan in the rush to industrialize left many unemployed or
homeless. As there were few restrictions on Japanese immigration and the Japanese
were not restricted to male-only immigration, they could bring families. From 1886
to 1911 over 400,000 Japanese immigrated to Hawaii and the United States. Their
population far surpassed the restricted Chinese in two decades.
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My grandmother landed at Angel Island after immigrating to America from
Japan in 1917. From there she took a lumber schooner to Portland. Although my
grandmother was not technically a picture bride, as she had been introduced to her
groom in Japan by a marriage matchmaker in their village, she had a picture taken of
herself in her new Western clothes before leaving San Francisco. She vividly
remembered seeing the destruction of the '06 Earthquake and that San Francisco
was not yet rebuilt in 1917 when she landed in America.
Because the Japanese could bring family units, they were able to create a selfsustaining society and escape the subaltern culture trap that the Chinese found
themselves in. They could have Japanese cultural values and society in America.
Practically every settlement of Japanese had a Buddhist church and a Japanese
language and culture school, attended by Japanese children after attending public
school. Economic and cultural self-sufficiency in many ways made the Japanese
more than a subaltern source of labor. They became the "other" in Edward Said's
definition, an autonomous Asian cultural island in American culture. While the
Chinese were dwindling in numbers, the Japanese were able to grow in numbers
because they created an Americanized replica of Japanese society and culture.
Like many immigrant communities, the Japanese had large families. My
grandparents had five children on my mother's side and four on my father’s side. My
Japanese Hawaiian uncle’s family had fifteen. Slightly over two children is sufficient
to have a self-sustaining population. Although American society saw the Japanese
population as monolithic, the Japanese American culture that was evolving was far
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from monolithic. As the Nisei, second generation in Japanese, attended public
schools, they became rapidly Americanized. My mother used to say that to speak
perfect English with no trace of an accent was prized. The boys played baseball and
joined the Boy Scouts. By 1924, when the second Asian Exclusion Act was passed,
the Japanese Americans had come to dominate the truck farming industry on the
West Coast. The immigration act of 1924 cut off any further Japanese immigration to
the United States. In part because the Japanese had already had family units, they
became an isolated self-sustaining society within America, even though they were
cutoff from their homeland. As the Nisei were becoming Americanized, many
traditional Japanese families would send their first born males, called Kibei, back to
Japan to be educated. Others, like my family, accepted that their children were
Americans and encouraged the integration of their children into American society.
By the late 1920’s the Japanese American community had made great strides
in the economic life of West Coast America. Unlike the earlier Chinese immigrants
who were barred from bring women over from China, the Japanese Americans from
the beginning were able to create families. As the second generation, Nisei, were
native born, they were automatically citizens under the jus soli principle. The
Japanese community quickly realized that citizens could own land. Instead of being
tenant farmers or property lessees, they bought land and property in their
children’s names. Yet the racism of the West Coast left them with slim pickings.
Often the best land was already in production and only marginal agricultural land
was available for them to purchase. One of the hysterical claims that lead to the
expulsion of the Japanese Americans was that they owned land in militarily

10

sensitive areas; alongside powerlines, irrigation canals, railroad tracks and other
areas that were deemed unsuitable for farming. With their knowledge of what
Anglos called "French Intensive Agriculture” but actually Asian terraced or intensive
agriculture that had been brought back to Europe by Marco Polo and other Asian
explorers, the Japanese quickly came to dominate the truck farming or seasonal
produce market. In the Seattle area, 75% of the produce in King County and half of
the milk production was produced by Japanese American farmers by the 1920’s. By
the early 1940’s Japanese Americans were farming 200,000 acres in California and
represented 30% of the truck farming industry.
In contrast to the Japanese Americans who relied on community and families
to farm their land, the Anglo farmers were rapidly moving toward the industrial
model of agriculture. Large tracts of land that required itinerant or "alienated" labor
to plant and harvest their crops. Frank Norris foresaw this economic model in his
novel "The Octopus.” Written in 1901, as the Central Pacific Railroad expanded its
territory into the Central Valley of California, Norris saw how the monopolistic
railroad could control the development of agriculture in California. Unable to move
their product to the mass market of the Eastern United States without the railroads,
the ranchers or farmers were captives of the economic machinations of the railroad
industry. Although Norris set his novel with wheat as the commodity crop, the
Central Valley farmers soon realized that produce was a more lucrative crop, as the
Central Valley had few freezing winters and they could plant vegetables year-round.
With the porous border with Mexico, the ranchers had a steady supply of seasonal
workers. The rapid conversion of farming from a monoculture crop like wheat to
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truck farming or year round crops and the beginning of industrial scale agriculture
ended with the stock market crash of 1929.
On October 24 ,1 9 2 9 , Wall Street collapsed. Dubbed "Black Thursday,” by
mid-November over 30 billion dollars, in 1929 values, disappeared in the collapse.
The collapse of many small banks in heartland American coupled with the losses to
Wall Street banks shrank the liquidity of America’s currency and led to the Great
Depression. Unemployment skyrocketed, reaching 4.3 million individuals by 1930.
This represented a modern unemployment rate of 8.67%. The US population was 89
million in 1930 and the labor force was around 50 million. By 1932, a Presidential
election year, the unemployment level had zoomed to 23.5% with over 12 million
people unemployed. America was also struck with an epic drought and ecological
disaster in the heartland at the same time. In the early 20th century, with the rapid
mechanization of farming due to the development of industrial farming equipment
made by International Harvester, the former McCormick companies, Ford Motors
and especially the invention of the steel plow by John Deere, had made it possible to
convert the vast area of the High Plains from Montana and the Dakotas to Texas,
estimated to be 400 million acres, from riparian grasslands to tillable agricultural
lands. With the loss of riparian prairie grasses and the prolonged drought, the soil
began to blow away from the land that was once prairie. Coupled with the Eastern
economic collapse and the domino effect on local banks, the lack of farm credit, no
crops and severe weather, it resulted in one of the largest dislocations in American
history to date: the Dust Bowl.
In January 1932, in response to the national economic crisis, the
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administration of Herbert Hoover got the Congress to pass the Reconstruction
Finance Corporation (a bad misnomer as the previous use of reconstruction
described the Radical Republican efforts to rebuild the defeated South after the Civil
War) in an attempt to jumpstart the economy using traditional capitalist economic
measures. By then thousands of farming families had been displaced by the drought
now called the Dust Bowl. The commonly heard refrain of "Okie told Arkie told Tex
to come to Callie-forn-eye-A, there was land to farm there" was heard along US
Highway 66.
THE CREATION OF THE FARM SECURITY ADMINISTRATION AND ITS
PHOTOGRAPHIC PROJECT CHRONICLING THE GREAT DEPRESSION
By the time of the Presidential Election of 1932, close to 13 million
Americans were unemployed and the unemployment rate was close to a quarter of
all employable people. After FDR's landslide victory gave the Democratic Party
control of Congress, much of what was to be called the New Deal was passed in the
73rd Congressional Session from 1933-35.
Among the measures passed were the Farm Security Administration and the
Agricultural Adjustment Act to deal with the crisis in the farming community. Also
passed was the Federal Emergency Relief Act, FERA, the forerunner of the Federal
Emergency Management Administration, FEMA. Three of FDR’s original Brains
Trust (the common term "brain trust" came from this expression) were; Raymond
Moley, Rexford Guy Tugwell, and Adolph A. Berle, Jr. Rex Tugwell, a professor of
economics at Columbia, was the primary architect of FERA. He chose Roy Stryker,
his protege and fellow Columbia professor, to head the Resettlement Agency that
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was created as part of FERA. The Resettlement Agency was soon subsumed into the
Farm Security Administration and Roy Stryker became the chief of the FSA
Historical Section. Professor Stryker was an early adopter of visual aids for his
economics classes at Columbia. He often used photographs for classroom aids. He
conceived the idea of photographically chronicling the Great Depression, especially
the farm crisis, and he hired photographers to work for him at the FSA.
In 1936, Walker Evans, one of the FSA photographers teamed up with the
poet James Agee to produce a book for Fortune Magazine. "Let Us Now Praise
Famous Men” took the literary world by storm. With its photographic plates by
Walker Evans and James Agee’s text, it was a masterpiece retelling of the social
impacts of the Great Depression.

Walker Evans from Let Us Now Praise Famous Men
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Reprinted six times since its first edition in 1936, each reprint’s dust jacket
showed one of Walker Evans’ photographs.
Perhaps presaging Dorothea Lange’s "Migrant Mother” shot in February or
March of 1936 in Nipomo, California, Walker Evans’ picture of a sharecropper's
family in Hale County, Alabama, in 1935, captures the hardscrabble life of tenant
farming families, often called "sharecroppers." Roy Stryker also hired Dorothea
Lange.
Dorothea Lange was born Dorothea Nutzhorn in 1895 in Hoboken, New
Jersey to a middle class family of German ancestry. Early in life she contracted
polio, which left her with a crippled right foot. Like Albrecht Durer, who sketched
two hands drawing each other, later in her life, Lange took a photograph of her
crippled foot. Perhaps like FDR, her disability became a force to drive her on to
become an overachiever in life. Linda Gordon in Dorothea Lange, A Life Beyond
Limits, a biography of Lange, tells it this way:
Two childhood traumas made Dorothea Lange who she became, or so
she believed. The first was polio. She contracted the disease in 1902,
when she was seven, before it became epidemic, at a time when
physicians had no treatment to offer. She was lucky to escape with her
life and her mobility, but she was left with a permanently twisted foot
and stiff lower leg. She always limped, and dragged her right foot
when she was tired. She applied a powerful will to the project of
passing for normal, and succeeded remarkably for many years. The
second trauma was her parents' separation five years later. So strong
was her anger at her father— a deserting father, as she saw him—
that when she moved to San Francisco she took on her mother’s
maiden name, Lange. So strong even that she never mentioned or saw
her father again. These two were the traumas she named...
Gordon, Linda: Dorothea Lange: A Life Beyond Limits (p. 4)
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Self Portrait of Her Foot (1959)
from Dorothea Lange A Life Beyond Limits

The father abandoned the family in 1907. Lange’s mother supported Dorothea and
her brother, first as a librarian, then as a juvenile court investigator. An autodidact,
Lange decided early on to become a photographer and apprenticed with Arnold
Genthe, a renowned photographer originally known for his work in San Francisco.
Like Jacob Riis in New York, Genthe photographed the urban environment and some
of his most famous work was of San Francisco’s Chinatown. This picture of waifs in
Chinatown probably was in Genthe's collection while Lange was his apprentice in
New York. It is clear that Lange not only learned the technical side of photography
from Genthe but also photographic composition. While there, he photographed such
notables as Jack London, Sarah Bernhardt, and the aftermath of the '06 earthquake
in San Francisco.
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Chinatown Children by Arnold Genthe, 1900
Library of Congress

Having lost his studio in San Francisco due to the earthquake, he moved to
Carmel-by-the-Sea and was one of the founders of the artistic community that was
to come later. Later the Westons, Edward and Bret, both had studios in Carmel. In
1911, having established a following, Genthe moved to New York, where Lange saw
his studies of Isadora Duncan, Anna Pavlova and Ruth St. Denis. Perhaps influenced
by Genthe’s stories of San Francisco and the West, as Linda Gordon paraphrases
Lange;..." From Genthe Dorothea received a view into the world of fineness. "That
was a look into a world I hadn't seen . . . a world of privilege . . . command of what
seemed to me the most miraculous kind of living. . . everything of the highest
expression. A world of Oriental art was in that place”— art (that) Genthe had
collected in Chinatown.” (Gordon, Linda Dorothea Lange: A Life Beyond Limits (p.
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33). At the age of twenty-three Lange left New Jersey, never to return as Dorothea
Nutzhorn. She traveled to San Francisco with a childhood friend, Florence "Fronsie"
Ahlstrom, probably with an introduction from Genthe,

V
Isadora Duncan by Arnold Genthe
Library of Congress

Lange soon was a member of the artistic community. Adopting her new
persona as Dorothea Lange, her mother’s maiden surname, she joined the bohemian
artistic community, becoming a portrait photographer for the upper class of San
Francisco. Within a year she had a studio adjoining one of the prestigious art
galleries near Union Square. Among her bohemian friends were Roi Partridge and
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his wife and photographer, Imogen Cunningham. Cunningham and Lange were to
become lifelong friends and their granddaughters, Dyanna Taylor and Elizabeth
Partridge, have become the keepers of the flame as they have collaborated over the
years to chronicle the lives of Imogen and Dorothea.
One of the customers of Lange’s studio was Maynard Dixon, a painter of the
Western scene who had grown up in the then cowboy town of Fresno. Dixon, along
with photographer Edward Curtis, was among the visual advocates of the aboriginal
people of the Western United States. He would go off for months at a time to gather
stories of the West and then paint what he saw and learned. Dixon and Lange
married in 1920. Maynard’s daughter from his first marriage, twelve-year old
Consuelo "Consie” Dixon, was a handful for Dorothea to raise along with Daniel and
John, her two sons with Maynard Dixon. Like many marriages of two creative souls,
Lange's marriage to Maynard Dixon was rocky from the start with a teenage step
daughter along with her own sons. The long separations from Maynard and
accusations of infidelity probably brought back memories of her childhood and the
marriage dissolved in 1934.
Had it not been for the Depression, Dorothea and Maynard’s marriage
might have stuck, because continued success might have mellowed
him and relaxed her. Had it not been for the Depression, however,
Americans would never have heard of Dorothea Lange. Because of the
Depression and, more important, the social movements it evoked, she
reinvented her photography. Her transformation, like the Depression
itself, was fitful and gradual.
Gordon, Linda Dorothea Lange: A Life Beyond Limits (p. 9 3 ).

Economic depressions on the scale of the Great Depression not only disrupted the
economy but also the social fabric of the nation. The upper class, whose
commissions and portraitures Lange depended upon, dried up. Maynard likewise
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was dependent on them and museums for commissions. In one case that Gordon
recalls; ..."Artists felt the economic crash particularly severely, because they lived on
discretionary spending. The art market shrank to almost nothing. Even large
museums froze purchasing and cut staffs, and visiting hours. Maynard lowered his
price to a fraction of his usual fee in a 1930 bid for a mural in Los Angeles’s
Southwest Museum, but in the end the museum could not afford it...” Gordon, Linda,

Dorothea Lange: A Life Beyond Limits p.94.
Upon her hire as a Farm Security Administration photographer, Lange
recalled during her interview with Roy Stryker, the electricity that he possessed:
“I found a little office, tucked away, in a hot, muggy early summer,
where nobody especially knew exactly what he was going to do. And
this is no criticism because you walked into an atmosphere of a very
special kind of freedom. That’s the thing that is almost impossible to
duplicate or find. Roy Stryker was a man with a hospitable mind. You
know there is a word elan. There was something that I would
understand better myself if it applied to one of us only. But it didn’t. It
caught. And it caught like it was contagious. What you were doing was
important. You were important." Dorothea Lange
Gordon, Linda Dorothea Lange: A Life Beyond Limits

In her definitive biography of Dorothea Lange, NYU professor, Linda Gordon
captures the glory of the photographic project that Roy Stiyker had created.
The photography project, intended as a minor appendage of the FSA's
public-relations section, became, unexpectedly, its most influential
activity. Tugwell established the project in 1935 to help neutralize or
counteract the inevitable conservative attacks, and he hired his
former student, Roy Stryker, to head it, encouraging him to "turn to
new devices, the movie and the still picture and other things” . . . His
leadership created an extraordinary, eccentric, and capacious project:
a public photographic record of America’s rural life. It was
extraordinary because of the quantity and quality of the photographs;
eccentric because of its administrative location; capacious because
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Stryker included social and even political aspects of life as well as
agriculture.
Gordon, Linda Dorothea Lange: A Life Beyond Limits

Stryker also hired, among others, Esther Bubley, John Collier Jr., Marjory
Collins, Jack Delano, Sheldon Dick, Walker Evans, Russell Lee, Howard Lieberman,
Edwin Locke, Carl Mydans, Gordon Parks, Edwin Rosskam, Arthur Rothstein, Ben
Shahn, John Vachon, and Marion Post Wolcott, many of whom became great
photographers and photojournalists. Stryker hated the term "photojournalism.” As
he said, "...I don't happen to think the word is "photo-journalism. I think that's too
bad that we talk about photojournalism. We don't use the expression "word
journalism." Did you ever hear that?” (from audio interview with Roy Stryker by
Richard Doud, 1963.) In selecting his crew, Stryker said that his objective was:
“...Let's be very honest about it. In that job and elsewhere, I
began to realize it was curiosity, it was a desire to know, it was the eye
to see the significance around them. Very much what a journalist or a
good artist is, is what I looked for. Could the man read? What
interested him? What did he see about him? How sharp was his
vision? How sharp was his mental vision as well as what he saw with
his eyes? Those are the things you look for.” (ibid. Oral History with
Richard Doud, 1 9 6 3 )

Nonetheless, the efforts to chronicle the Great Depression’s impact on rural
life were hampered by the racial attitudes of the times. As Dr. Gordon writes:
On the whole, though, the FSA was forced to defer to the department’s
racism. Even racial liberal Will Alexander, head of the FSA, approved
segregating not only FSA projects but even information about them—
for example, issuing press releases about aid to black farmers only to
the black press. The same principles guided the FSA’s distribution of
photographs. The first FSA traveling exhibit omitted all images of
blacks except for one Lange portrait sanitized of its context and
caption, and even this was objectionable to the Texas staff. A Grand
Central Station mural composed of twenty FSA photographs by Ed
Rosskam showed not one black face, although it was mounted by a
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black assistant. Even when Florence Loeb Kellogg of the magazine
Survey Graphic specifically asked the FSA for photographs showing
racial diversity, she did not get them. Such racism saturated New Deal
agencies. Almost no government photography showed whites and
blacks together. Throughout the public arts projects, administrators
told artists to observe southern racial codes.
Gordon, Linda Dorothea Lange: A Life Beyond Limits p. 19

Similar to the music-recording project headed up by Alan and John Lomax for the
Library of Congress, the FSA photographic section under Roy Stryker left an
invaluable contribution to America’s culture. By documenting "real life," the FSA and
its successors provided not only a historical record of the times but also created art.
For the relatively short period of time that the FSA photo project existed, 1935-1942
before becoming the Office of War Information, it captured America in all its facets.
Not just the down and out but also its diversity, races, classes and working
conditions of its people.
The Great Depression, the election of FDR, the New Deal, renewed labor
unrest and Lange’s own divorce in some ways created the "perfect storm” for
Lange’s transformation from a portrait photographer to a photographic
documentarian. Perhaps the first expression of her development as a documentary
photographer was the 1932 photograph titled, "White Angel Bread Line.” Although
Lange would go on to take many more famous photographs, the breakthrough
photograph might not have ever occurred as Linda Gordon narrates: "A near mishap
further emphasizes its accidental quality: she accidentally left the exposed film in
the magazine holder of her Graflex, giving it to her assistant Roger Sturtevant to
reload. Luckily, he reached inside it while in the darkroom, found the neglected film,
and developed it.” (ibid. p.116)
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White Angel Bread Line, 1932, Public Domain

As The Kennedy Center Arts Edge website describes "White Angel Bread
Line;”
What Lange "had" was a disturbing but beautiful image that would
come to represent the face of the Great Depression: The weariness
indicated by the man’s posture, the emptiness of his cup, his
individuality obscured by the low brim of his hat, and his isolation
from others on the breadline, all adding up to a poignant yet
respectful portrait of hopelessness and despair. h ttp ://a r ts e d g e .k e n n e d v c e n te r .o rg /s tu d e n ts /fe a tu re s /s to rv -b e h in d -th e -p ic tu re /la n g e -w h ite -a n g e l-b re a d lin e

Lange's new purpose in life was to photograph realism, not studio portraits.
One day, she recalled later, a realization came to her with sudden
clarity. She described it as an epiphany, an insight into her own
nature. Characteristically, she experienced it in terms of freedom and
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unfreedom, the great moral and personal theme of her bohemian
consciousness at the time. "I was not free when I was trying to
photograph those things which were not mine.” Freedom required
being true to your nature, and this meant feeling photography as a
calling, not just a business. "And I then decided that when I went back
to the city I would only photograph the people that my life touched.”
Gordon, Linda, Dorothea Lange: A Life Beyond Limits p. 113

With her freedom and newly found purpose, Lange began to document the effects of
the Great Depression in San Francisco. With her brother as companion and
"bodyguard” she ventured out into the streets of San Francisco to capture the people
and events of the era. Among her early pictures were ones taken of the General
Strike that was led by the nascent longshoreman's unionizing efforts.

The General Strike, Policeman, San Francisco, 1934, Public Domain
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Although not cited as one of Lange's greater works, this picture of a
policeman at one of the rallies for the General Strike captures not only the fervor of
the crowd, the speaker off frame with the businessman looking toward them
holding his daughter, the elderly man with cane starting to walk away, the young
child with a look of innocence framed by the placards denouncing Nazism and
imperialism and finally the stoic cop standing flat footed with his polished brogues
in the forefront of the picture, captures Lange's sense of humanity.

Ansel Adams by Dorothea Lange, Public Domain

One of the collectivist photographic movements of the time was the creation
of the Group f.64 photographers in the San Francisco Bay Area. It was initiated by
Ansel Adams in response to the growing commercialization of photography by the
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advertising industry that had sprung up as printing techniques had become more
technologically advanced, providing the ability to do color and realistic
photographic images on paper. Echoing some of the philosophical thoughts that
were examined in Walter Benjamin's 1931 essay, "A Short History of Photography,"
the Group f.64 sought to define what was "authentic" or "straight” photography vs.
the Beaux-Arts mistiness as Gordon calls it or commercial photography for the
graphic arts.
From the Group f/64 Manifesto

Group f/64 limits its members and invitational names to those
workers who are striving to define photography as an art form by
simple and direct presentation through purely photographic methods.
The Group will show no work at any time that does not conform to its
standards of pure photography. Pure photography is defined as
possessing no qualities of technique, composition or idea, derivative
of any other art form. The production of the "Pictorialist," on the other
hand, indicates a devotion to principles of art which are directly
related to painting and the graphic arts.
The members of Group f/64 believe that photography, as an art form,
must develop along lines defined by the actualities and limitations of
the photographic medium, and must always remain independent of
ideological conventions of art and aesthetics that are reminiscent of a
period and culture antedating the growth of the medium itself.
The Group f.64 coalesced around such Bay Area luminaries as: Imogen
Cunningham, Willard Van Dyke, Edward and Brett Weston, Consuelo Kanaga, John
Paul Edwards and others. Although the group only existed for three years, the
impact it had on photography has been enormous. Even today the works of the
members such as Imogen Cunningham, Ansel Adams and the Westons are cited as
examples of “pure" photography. Since Lange was known as a studio photographer
she was not asked to join, but she was friends with practically all the members of
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Group f.64. As Lange moved away from her studio photography toward her new
vision of photography, Willard Van Dyke offered to exhibit her photography at his
studio gallery in Oakland in 1934.
One of the patrons of Van Dyke’s studio was a UC Berkeley professor, Paul S.
Taylor a labor economist who was embarking on his life work chronicling the plight
of farm workers and small family farms in the Central Valley of California.

A scene from the UXA Oakland, 1934, Dorothea Lange, Public Domain

One of his early research interests was the formation of the Unemployed
eXchange Associations. Unlike today's unemployed homeless camps many
"Hoovervilles" of the 1930’s were full of people who still had some dignity. In
California, a movement sprung up of UXA's. These were the Unemployed eXchange
Associations. A self-help cooperative that helped each other find work or barter
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skills for food or shelter. One of the largest was on the waterfront of Oakland. Both
Dorothea Lange and Imogen Cunningham did some photographs of the people in the
UXA of Oakland.
Dr. Taylor was so impressed with Lange’s photos that he asked Van Dyke for
her phone and address so that he could hire her to be his photographic research
assistant in documenting the UXA movement. One of the first assignments was to
document the sawmill that the Oakland UXA had started in Oroville.
As Taylor interviewed the workers, his stiffness seemed to disappear,
and his interest in his subjects produced exchanges that were more
like conversations than interviews. Lange was entranced. The same
thing happened to Taylor: he fell for her by watching her work. Her
appearance was distinctly unconventional, he recalled— beret cocked
sideways, very short hair, dressed in pants. “She just quietly went
right to work . . . moved around inconspicuously" with her handheld
Rolleiflex. In fact, Lange was so intent on her work that he hardly
conversed with her. But as soon as he saw the photographs, he
grasped something about Lange’s eye...
...And yet in many of these photographs her approach at this time was
still quite like Imogen Cunningham's, moving in close to create
modernist compositions. Her documentary style was not born as a
sudden revelation. Gordon, Linda Dorothea Lange: A Life Beyond Limits (p. 157)

Dorothea Lange and Paul Taylor, 1939, Imogen Cunningham, Imogen Cunningham Trust
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As Taylor had contacts with the new Roosevelt administration, he was able to
take a sabbatical from UCB to head the newly formed Division of Rural
Rehabilitation that was created as a department of the State of California.
Also in the field: economics professor Paul Taylor and graduate
student Clark Kerr from the University of California at Berkeley.
Previously enrolled at Stanford, Clark Kerr had wanted to write his
doctoral dissertation on self-help cooperatives but soon discovered
that his professors preferred more theoretical research. Kerr
transferred to Berkeley to study with Paul Taylor, a labor economist
with a passion for field investigation. Accompanied by Kerr in the
field, Taylor encouraged his graduate student to get the feel of the
strike, its specifics, the very words out of the strikers’ mouths. The
resulting report, "Documentary History of the Strike of the Cotton
Pickers in California 1933,” is a masterpiece of Depression
documentary art and was later appended to an even more impressive
prose chronicle, the 1,707-page Violations of Free Speech and Rights
of Labor issued in 1939 by the La Follette Committee.
Starr, Kevin E ndangered Dreams: The Great Depression in California

Originally, Dr. Taylor tried to get Lange hired as a photographer for the project but
was denied so he hired her as a "typist." In some ways hiring her as a typist to get
around the sexism of the 1930’s, Lange developed literary skills in addition to her
photographic sense.
While employed at the Farm Security Administration (FSA), Lange defined
the art of photo-documentation. From 1935 to 1939, she worked as the West Coast
photographer for the FSA. As most of the photographers were on the East Coast,
Lange was able to work semi-independently, what we would call "freelancing" and
was able to get reimbursed for using her darkroom at her home in Berkeley. By
1935, what had begun as a professional platonic relationship had blossomed into
something else.
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By the end of the summer of 1935, Dorothea and Paul were making
plans to divorce their spouses and marry. However unknown the
timing of their relationship, its substance is clear: their attraction
merged personal and political excitement. With Paul, Dorothea was
entering the adventure of a lifetime. Magnetic attractions like this one
are often found in social movements, where the emotions of
camaraderie and dedication to a cause can fuse with personal passion.
The intimacy developed in these situations— sexual or not— can run
very deep. The two were not often alone together, but they were
together fourteen to eighteen hours a day. Despite the discomforts of
being on the road, and the anguish at witnessing, say, a slight sevenyear-old boy dragging a huge cotton sack through the fields, the work
was pleasurable, and the pleasure came from hope and from bonding
with their companeros of the road. Their sexual attraction soon
became obvious. Willard Van Dyke said he had "never seen two
people fall for each other the way they did.” Gordon, Linda Dorothea Lange:
A Life Beyond Limits p. 169

During this period Lange took many photographs for Dr. Taylor’s project and
transitioned to working for the FSA photographic project. Of the FSA photographers
Lange was somewhat of a prima donna. She commanded a man’s wages and more
freedom than most of the FSA staff. Stryker was prone to writing "scripts” or
detailed instructions for his photographers when they went out to document rural
American life. Lange operated semi-independently often with Dr. Taylor as her
companion. She also was one of the few who documented the plight of black
Southern sharecroppers. One of her famous pictures was taken on one of her
Southern trips. It depicts a scene on a porch of a store in the South.
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Plantation owner. Mississippi Delta, near Clarksdale, Mississippi, June 1936, Dorothea Lange, FSA
(The silhouette face with glasses and cigarette is Paul Taylor.)

Earlier in the same year Lange had taken her most famous picture of the
Great Depression. Returning from field work, Lange’s assistant, Rondal Partridge,
the son of Imogen Cunningham, in the PBS documentary, "Grab a Hunk of Lightning,”
about Lange, says that they almost didn’t stop at the migrant labor encampment but
something told Lange to double back to investigate the camp.
What is aura? A peculiar web of space and time: the unique
manifestation of a distance, however near it may be. To follow, while
reclining on a summer’s noon, the outline of a mountain range on the
horizon or a branch, which casts its shadow on the observer until the
moment or the hour partakes of their presence—this is to breathe in
the aura of these mountains, of this branch. Today, people have as
passionate an inclination to bring things close to themselves or even
more to the masses, as to overcome uniqueness in every situation by
reproducing it. Every day the need grows more urgent to possess an
object. Benjamin, W alter “A Short History o f Photography"
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As Leonardo da Vinci’s "Mona Lisa,” Lange had captured the "aura” of
womanhood and additionally motherhood. Rather than the Mona Lisa’s eyes looking
directly at you, Florence Thompson’s eyes are looking at a distant point but her
hand like the Mona Lisa enhances the power of the image.

Lange herself sometimes wondered why this photo in particular
became so much used; she knew it to be a fine photograph, but she
had made many others of equal strength. Why a specific image is
unusually gripping remains mysterious, but, as Stein argues, Migrant
Mother's inner tension, precisely its lack of resolution, contributes to
its power. Lange made flattering photographs, but her tastes did not
run to conventional prettiness. She was exquisitely sensitive to
embodied emotion, but she also probably felt the complexity of
Thompson's anxiety because it was hers, as well. Nothing in Lange’s
personal life was as fraught as her own motherhood and she lived
with contradictory impulses every day.
Gordon, Linda Dorothea Lange: A Life Beyond Limits (p. 2 3 9 ).

Lange offered the picture to the local media to publicize the plight of the 2,500 other
"pea-pickers” at the encampment. Over $20,000 dollars in donations came in to help
the "pea-pickers.” That was how powerful the picture was and still is. Even in the
depths of the Great Depression people were willing to help those in need.
"Migrant Mother” and Lange’s portfolio for the FSA had made her the
premier photo documentarian of the Great Depression. Her ability to capture the
human condition was uncanny. In 1939, Lange and Taylor jointly published a book
of their work for the FSA as, "An American Exodus.” Using Taylor’s field notes and
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Destitute pea pickers in California. Mother of seven children. Age thirty-two. Nipomo, California,
Dorothea Lange, February 1 9 3 6 , Library of Congress
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Lange's photographs, they sought to expose the hardships of the Dust Bowl migrants
and farmworkers. Unique for a book published in that era, many plates were of
Southern black sharecroppers. But over the horizon the drums of war were
beginning to sound. The New Deal was soon to become Lend Lease in support of the
British and Soviets. The FSA photo project was to be absorbed into the Office of War
Information and the focus was no longer on the Great Depression. Although Taylor
was a decorated veteran of WWI at Belleau Wood, Lange and Taylor being anti
militarists soon found themselves as outsiders. Government work for social
documentary work dried up as the focus of the Office of War Information was on the
military-industrialization of America.
When Japan bombed Pearl Harbor on Dec. 7th, 1941, the attack had
ramifications beyond the Hawaiian Islands. The West Coast of America was home to
110,000 people of Japanese ancestry. Two thirds were American citizens. As after
9/11, xenophobia gripped America. The Japanese American population became
scapegoats for Pearl Harbor. By February of 1942, the call for their removal had
culminated in the infamous Executive Order 9066. Although never mentioned by
race in the order, everyone knew that it was meant for the Japanese American
communities on the West Coast. In a perverse sense of history, the Western Defense
Command decided to document the removal of the Japanese Americans. Since
Dorothea Lange was renowned for her documentary photography, she was
immediately hired to photograph the removal. Lange was hired by the Wartime Civil
Control Administration, the first government agency in charge of the Japanese
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American exclusion to chronicle the San Francisco Bay Area expulsion of the
Japanese Americans.
Now forty-seven years old with some health problems, Lange
was more dependent on having an assistant. But she needed help now
more than ever. She could not drive for hours without rest, as she had
frequently done in the 1930s. To work quickly, she sometimes kept
four cameras in the car and counted on an assistant to see that each
was always loaded with film. Whenever possible she still used a
tripod, which had to be unfolded, set up, folded again, and carried. She
needed a boost to get on top of her car. On return drives she often
slept from exhaustion. Rondal Partridge was now in the navy, so
Dorothea asked Christina Clausen Page to help her. The twenty-twoyear-old daughter of one of Lange’s oldest studio-client friends, just
graduated from UCB, Christina had recently married aspiring
photographer Homer Page. With photography thus surrounding her,
Christina jumped at the chance to "apprentice” with Lange, as
Partridge had.
Gordon, Linda Dorothea Lange: A Life Beyond Limits pp. 3 1 7 -3 1 8

D oro th ea Lange, April 7 ,1 9 4 2 , Public D om ain

(Notice the men with tags in the foreground. All Japanese Americans forced to leave
were given tags with their family name and an ID number. My family’s number was
15031. This picture, often not attributed, was probably taken by Christina Clausen
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Page. Roger Daniels, the eminent scholar of the Japanese American experience,
writes in his essay in Dorothea Lange . A Visual Life edited by Elizabeth Partridge,
1994, Smithsonian;
Christina Gardner remembers that after almost two months of
shooting at various locations in northern California, Lange was nearly
overwhelmed by the quiet horror of what she had been
photographing. Gardner recalled that, in the Woodland Hotel in
Woodland, Yolo County, in the evening of May 23,1 9 4 2 ,
I took Paul [ Taylor’sj little old portable typewriter down to the lobby
and when I went back up to the room, Dorothea was in some sort o f
paroxysm o f fear...She had realized this was such an erosion o f civil
liberties , she had gotten so consumed by it and realized the import o f it
so heartily that is was something that I cannot explain to this day. I’ve
never seen her that way before or since, 1 never saw somebody that was
in such a state. "Dorothea Lange and the War Relocation Authority," by Roger
Daniels, Dorothea Lange. A Visual Life, edited by E. Partridge. p50

Evacuees of Japanese an cestry are boarding a special train for the Merced Assembly Center. These people are
p art of a group of 7 5 0 persons evacuated from this rich framing area. Caption by Dorothea Lange
Photographer: Lange, Dorothea, Woodland, CA. 0 5 / 2 0 / 1 9 4 2 , UCB Bancroft Library

This photograph was taken three days before Dorothea Lange's “nervous
breakdown.”
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Academicians and social scientists often romanticize the "aha moment." In
Zen Buddhism it is called satori or enlightenment. It is when one realizes the truth
and is released from earthly desires. Mahatma Gandhi called it "Satyagraha," or
truth force. Abraham Maslow said that when all a person’s desires are met they
become a self-actualizing person. Artists commonly call it inspiration. But as Joseph
Conrad wrote and Francis Ford Coppola graphically created about the discovery of
Kurtz, and Dorothea Lange’s "paroxysm of fear,” the "aha moment” can also be the
realization of the horror of an event or one's life.
"Anything approaching the change that came over his features I have
never seen before, and hope never to see again. Oh, I wasn't touched. I
was fascinated. It was as though a veil had been rent. I saw on that
ivory face the expression of somber pride, of ruthless power, of craven
terro r-o f an intense and hopeless despair. Did he live his life again in
every detail of desire, temptation, and surrender during that supreme
moment of complete knowledge? He cried in a whisper at some image,
at some vision,-he cried out twice, a cry that was no more than a
breath—"'The horror! The horror!' Conrad, Joseph, Heart o f Darkness
Reprising this literary image for the screen, Francis Ford Coppola uses
Conrad’s Heart o f Darkness as the vehicle for his epic movie, "Apocalypse Now"
(1979) about the Vietnam War. In the movie, the Marlow character, Captain
Benjamin L. Willard, played by Martin Sheen, machetes Col. Kurtz, played by Marlon
Brando to death. As Col. Kurtz dies he utters the same words as Kurtz in Heart of
Darkness as he dies: "The horror! The horror!” Although some modern interpreters
of Conrad would like to sexualize the phrase as: "The Whore! The Whore!” referring
to the jungle sorceress that Kurtz is cohabitating with when Marlow finds him, I
believe that Francis Ford Coppola captures the true meaning in reprising the phrase
at the end of "Apocalypse Now." Similar to The Metamorphosis by Kafka or a horror

37

short story by Poe, Kurtz’s disintegration into madness reveals the last glimmer of
sanity in the final realization of the horror of the life that he was living. It is often
said that the line between genius and madness is a knife edge. One would only have
to look at the life of Vincent Van Gogh. His brilliant paintings belied the inner
turmoil that he possessed. For a sensitive soul who could capture human emotions
and feelings on film, the incarceration of the Japanese Americans and her role in
chronicling the insanity of the displacing an entire group of people brought Lange to
a realization. Like Kurtz: "The horror... the horror..."
Even after Lange’s epiphany of the horror of the events that she was
documenting, Lange pressed on with her photo documentary work. Perhaps as
Stryker realized, her captions for the pictures she was taking drew the attention of
her masters, Col. Karl Bendetsen and his staff at the WRA. At one point they
demanded the return of all prints and negatives of her WRA work and followed up
their request with a demand that she surrender four specific prints. Her prints were
hand inscribed with "impounded” and some with the added notation: "Neg.
impounded by Beasley," one of Col Bendetsen's staff officers. One example is this
seemingly innocuous photograph of a Nisei woman reading in front of the camp
library. It warranted such a notation.
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From the National Archives and Bancroft Library Photograph by Dorothea Lange

THE ART SCHOOL AT TANFORAN
As the "assembly center” at the Tanforan Racetrack filled with incarcerees, it
became clear that boredom would quickly become prevalent in the temporary
concentration camp. As the WCCA, (Wartime Civilian Control Administration,] was
waiting for the inland permanent concentration camps to be built, not much effort
was made to make the experience at the "assembly centers” a lasting effort. This
anomie was captured in a photograph by Dorothea Lange. Exquisitely captioned by
Lange:
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Many of the evacuees suffer from lack of their accustomed activities. The attitude of the man shown in
this photograph is typical of the residents in assembly centers, and because there is not much to do and
not enough work available, they mill around, they visit, they stroll and they linger to while away the
hours.-Photographer: Lange, Dorothea--San Bruno, California. 6 / 1 6 / 4 2

After the issuance of Executive Order 9066 on February 19th, 1942, the San
Francisco Bay Area Japanese American communities were in a state of limbo. In an
excellent retelling of the decision making process leading to Executive Order 9066,
(E0 9066) resulting in the expulsion of the Japanese Americans from the West
Coast, John Melvin Flaherty, Jr., in his master thesis for the History Department at
SJSU in 1973, through personal interviews with some of the key decision makers
and research in the National Archives, recounted the often racist thinking that lead
to the decision by General DeWitt of the Western Defense Command to "intern” the
Japanese Americans. In Chapter 5, "Military Decision, February 4 , 1942-February
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10 ,1 9 4 2 ,” Flaherty retells the decision making process that resulted in the issuance
of EO 9066. The earlier Ringle and Munson Reports written immediately after the
December 7th attack on Pearl Harbor on the "mood" of the Japanese communities on
the West Coast found that the majority of the Japanese American population were
loyal Americans. The Munson report, written on December 2 0 ,1 9 4 1 and the Ringle
Report written on December 3 0 ,1 9 4 1 , estimated that 75-80% of the mainland
Japanese American population were loyal Americans. In contrast, Lt. Col. Karl
Bendetsen, on General DeWitt’s staff at the Western Defense Command, who had
direct influence on the military decision-making process, wrote his opinions to Gen.
DeWitt on February 4 ,1 9 4 2 .
...Lieutenant Colonel Bendetsen's evaluation of the situation had led
him to conclude that the Nisei, second generation Japanese of
American citizenship, were dangerous. They were young and had
been "indoctrinated with the filial piety which characterizes that race.
Their affections, if any, for the United States will not be stimulated by
the wholesale removal of their parents...” He stated that (his) study
had determined that the majority of the Nisei bore allegiance to Japan
and they were "well controlled and disciplined” by that government...
Flaherty, Master’s Thesis, SJSU pg. 9 6 -9 7

By February 1942, many Nisei had volunteered for the military. Among them was
my uncle, Stanley Oba. He would be killed in Italy while on patrol with the 4 4 2 nd
Regimental Combat Team. My father volunteered for the 4 4 2 nd from the Minidoka
concentration camp.
In contrast, Lieutenant Kenneth D. Ringle, a naval intelligence officer who
had served in the American embassy in Japan, estimated that only 0.3% of the
Japanese American population were potential spies.
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(c) That, however, there are among the Japanese both alien and
United States citizens, certain individuals, either deliberately placed
by the Japanese government or actuated by a fanatical loyalty to that
country who would act as saboteurs or agents. This number is
estimated to be less than three per cent of the total, or about 300 in
the entire United States.
US Government. Ringle Report on Japanese Internment (Kindle Location 51)

To isolate or imprison 300 individuals, 110,000 individuals lost their freedom.
Ringle’s report was suppressed and not acknowledged until 2011 when Solicitor
General Neal Katyal issued a “Confession of Error,”
https://www.iustice.gov/opa/blog/confession-error-solicitor-generals-mistakesduring-japanese-american-internment-cases. (accessed 5/20/2010), on the official
Department of Justice website. In the end, no individual incarcerated in the
"internment” of the Japanese Americans was ever convicted of treason or spying.
Nothing was clear as what would be their status. In the weeks after Pearl
Harbor, most of the leadership of the Japanese community were arrested and taken
away. Any person associated with a Japanese owned business or the Japanese
consulate were arrested and interrogated. One of the Bay Area businessmen
arrested was Dwight Takashi Uchida, the father of Yoshiko Uchida, who became a
writer and chronicler of the Japanese American expulsion and children's books. At
Tanforan she was also a student of the Tanforan Art School led by Chiura Obata, a
UCB art professor and famed illustrator of Yosemite.
Tanforan Assembly Center was the second largest so called assembly center.
It housed approximately 8,000 people at its greatest census in June of 1942. Santa
Anita Racetrack in Los Angeles was larger at 18,000. As the San Francisco Bay Area
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had by the mid-19th century become more diverse than other population centers on
the West Coast, the dislocation and expulsion of the Japanese American community
stirred more outrage than other areas. Prominent leaders and citizens protested the
"evacuation." It is said that Dr. Linus Pauling refused to fire his Japanese gardener.
His home in Palo Alto was egged. At the University of California at Berkeley, a "Fair
Play” committee was organized of several prominent faculty members among them
Dr. Paul Taylor.
In his research and photographing of incarcerees at the Tanforan Assembly
Center, Paul Kitagaki was able to photograph Dr. Harvey Itano before his death in
2010. He was one of the discoverers of the cause of Sickle Cell Anemia along with Dr.
Pauling. It is one of his montages at the Tanforan Memorial gallery in the San Bruno
BART station. Harvey Itano was to be the class valedictorian at the University of
California, Berkeley’s Class of 1942 commencement in June. As most of the San
Francisco Bay Area Japanese were incarcerated at the Tanforan Assembly Center by
May, he was unable to attend the graduating ceremony at the Greek Theater. In his
remarks to the graduating class when the announcement of whom would be the
valedictorian, President Robert Sproul said that unfortunately; "Mr. Itano was called
away by his government.” President Sproul would later go to the assembly center to
personally give Itano his diploma. Itano was later to get his medical doctor's degree
at St. Louis University. By late 1942, the government allowed eligible Nisei to leave
the camps to attend college in the East.
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My mother was released from the Heart Mountain concentration camp to get
her BS in nursing at St. Louis University. She was the first in her family to get a
college degree.

Family number 27271
THEN: H*rwy Akio Itano, 21, a 1942 graduate of the
University of California, Berkeley, sits in his quarters
at the Walerga Assembly Center. Abriiiuml student
chosen hv the faculty at the University Medalist of'
1W2, tano received a bachelor s degree in chemistry
and was a member of Phi Beta Kappa and Sigma Xi.

NOW: Hr. HarveyAkio Itano, 85, sitting in his living
room, helpeddiscover the genetic cause of sickle cell
anemia while working with Dr. Unus Pauling at Cal
Tech in 1949
Itano grewupin Sacramento, the son ofa
community leader who was considered an enemy
alien andwas interned at a justice Department
internment camp at Fort Lincoln, North Dakota
His father, Masao Itano, graduated from UC
Berkeley in 1917 with a degree in agriculture and
moved to the Sacramento area to farm on 300 acres
near Freeport Rh*l. and later started an insurance

Hewas incarcerated at Walerga before the
University president Robert Gordon Sproul tokl
the graduating class: “He cannot he with us today. Hi>
country has called him elsewhere."

business in the Sacramento (apantown on (Capital Ave.
Although Itano himself was held ar TVsle lake War
Relocation Center, he was the first student allowed to
•Nile l-ake for the St. l.oui> Medical School on |u>y4,
1941
In 1979, Itano was the first Japanese American
elected to the National Academy ci Sciences. After a
career in the US. Public Health Service, where he was
eventually medical director, he was recruited to the
medical school faculty of UCSan Diego, where he was
a pathology professor. He retired in 1988.

Courtesy of Paul Kitagaki, Jr. All Rights Reserved

In many ways what made the Tanforan Assembly Center unique was the
confluence of several seemingly unrelated events. The WCCA, later the War
Relocation Authority, had hired Dorothea Lange as its photo-documentarian, the
t
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population of the "assembly center” was largely urban and had a disproportionate
number of highly educated incarcerees. For Chiura Obata’s Tanforan Art School he
had two instructors with masters of architecture degrees, and three had MFA
degrees. Most of them from UC Berkeley. Others were renowned artists in their own
right. Chiura Obata, himself, had already developed a following for his paintings of
Yosemite and was an instructor at UC Berkeley.
Zoroku (Chuira) Obata was born in 1885, in Miyagi-ken, Japan. He was raised
by his older brother, Rokuichi Obata. Rokuichi was an artist in his own right and
Obata apprenticed with his brother at a young age. By age seven he had learned the
Japanese art of sumi watercolor painting. Sumi became Obata’s signature style of
painting.
... the artist recalled that for nearly two years he was forced to paint
lines and circles without resting his elbows. Only after he had
demonstrated perfect control without resting his elbows. Only after
he had demonstrated perfect control over the brush was he allowed to
prop his elbows and paint freely. Even in this strict setting, however,
Obata showed a headstrong individualism. Rather than taking his first
master's name as was customary in Japan, Obata adopted "Chiura”
meaning "thousand bays,” a reference to the profusion of pinecovered island, along the coast near his native Sendai.
S. Landauer, Obata’s Yosemite, p.18

Like Yosemite, which Obata would come to revere, Matsushima Bay, it means pine
islands in Japanese, is one of Japan's natural treasures. It is celebrated in literature
and art by the Japanese. The poet Basho wrote haiku poetry celebrating the islands.
Masamune Date, one of the shoguns of the Tokugawa period, built his teahouse
overlooking Matsushima Bay. Date was unique among the Tokugawa era shoguns as
he sent an expedition to Europe to meet the Pope and was tolerant of Western
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influence in his shogunate. It is easy to see how in his adopted homeland, Obata
would come to love Yosemite.
As Japan was rapidly militarizing in the late 1900’s and had defeated what
was left of China’s military in the Sino-Japanese War of 1894-5, Obata's brother
envisioned Chiura becoming a military officer but Obata ran away to Tokyo to avoid
being sent to a military school. In Tokyo he continued his art and became involved
in the nihonga art movement created by Ernest Fenollosa, an American art professor
at Tokyo University. As the drum beats of war were getting louder after the SinoJapanese war, Obata decided to immigrate to America. He left in 1903 shortly before
the Russo-Japanese War of 1904. Many historians point to the defeat of Russia by an
Asian power as a turning point in Pacific basin history. China had been subjugated
by the West in the Opium wars and the Boxer Rebellion. In classic imperialist
decision making, China was carved up into "spheres of influence” among the
Western powers. The British had Hong Kong as a Crown Colony. The Americans
gained trading rights that it enforced with gunboats on the major Chinese rivers.
The Russians gained a warm water port at Port Arthur on the Liaodong Peninsula on
the Yellow Sea. In the Russo-Japanese war, Japan defeated Russia, capturing Port
Arthur, conquered Korea and Manchuria locking Russia to the North in Siberia. The
Japanese were no longer subservient Asians. They were a world class military
power. Many on the West Coast became alarmed at the rise of Japanese nationalism.
In 1905 M.H. DeYoung’s San Francisco Chronicle launched a campaign
to "cleanse” the North American soil of the Japanese presence. In an
article entitled "Japanese Invasion: The Problem of the Hour for the
United States,” the Chronicle argued that the Japanese threatened the
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American way of life: "removed by an abyss of tradition, of custom,
and sentiment... the Asiatic can never be other than an Asiatic,
however much he may imitate the dress of the white man, learn his
language, and spend his wages for him.” S. Landauer, Obata’s Yosemite, pg 21
Obata had immigrated to San Francisco at the height of the anti-Japanese hysteria.
In 1906 the San Francisco school board tried to racially segregate the Japanese
students. This caused an international uproar that resulted in the intervention of
President Theodore Roosevelt. Yet Obata was able to thrive in America and by 1932
was invited to teach at UC Berkeley. By 1934 he was promoted to an assistant
professorship at Berkeley which he held until being "evacuated” to Tanforan on
April 25th 1942. Three days after being incarcerated at Tanforan, Obata applied to
create an art school at Tanforan. In a letter to Monroe Deutsch, the Provost at
Berkeley, Obata writes:
However this is wartime, and there is suffering for everyone, (the
Japanese word is kuru. But often expressed in the Japanese concept o f
gaman, or endurance o f suffering.) and one cannot think of individual
well-being only. We must all work together for greater constructive
peace in the future. In order to bring out such peace we must educate
all the people. We feel that art is one of the most constructive forms of
education... correspondence to Deutsch, Topaz Moon, p 38, Kimi Kodani Hill,

With the help of his colleagues at Berkeley, the Quakers, The San Francisco Museum
of Art and local vendors like Flax Artist Supply, Obata was able to setup an Art
School by May 25th. Among the instructors and participants of the art school were
luminaries of the Bay Area Japanese American art movement. Matsusaburo (George)
and Hisako Hibi, Mine Okubo, Masao Yabuki, and Yoshiko Uchida among others.
Mine Okubo, who had worked with Diego Rivera when he was in San Francisco,

47

would turn her drawings and storyline about the "internment" into a book, Citizen

13360, which is still published by the University of Washington Press. Originally

Tanforan Assembly Center, San Bruno, Calif.--In the art school at this assembly center. These evacuee children are remaining
after hours to continue their creative work.--Photographer: Lange, Dorothea--San Bruno, California. 6 / 1 6 / 4 2
(Note the "airtight" door to the barracks. I always wondered why my parents refused to buy "picnic tables.")

published in 1946, it was one of the first books published that was critical or even
dared talk about the Japanese American expulsion. The title of the book is Okubo’s
family number. Perhaps what makes Citizen 13660 enduring is that it is a variation
of the Japanese media form, manga. Unlike American commercialized comics, manga
is more an illustrated novella. Often they portray serious topics and issues.
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"Many of the women could not get used to the community toilets.
They sought privacy by pinning up curtains and setting up boards."
Citizen 13660, Mine Okubo, UW Press, pg. 74

Similar to Dorothea Lange who tried to tell a story with her captions, Okubo’s
Citizen 13660’s drawings had a caption below each drawing. Perhaps what made
Tanforan Assembly Center experience unique among the "assembly centers” is that
there was both an insider’s view of the inhumanity of the incarceration of the
Japanese American community and an observer ostensibly working for the
government documenting the event. Although it was clear that Lange was not an
entirely impartial and neutral observer. Perhaps one photograph's caption betrayed
her feelings. Uncharacteristic of Lange, the caption was very lengthy for this
photograph. The detailed description of her caption probably caught the eye of the
censor and this photograph was immediately impounded.
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Supper time! Meal times are the big events of the day within an assembly center. This is a line-up of evacuees waiting for the B
shift at 5:45 P.M. They carry with them their own dishes and cutlery in bags to protect them from the dust. They, themselves,
individually wash their own dishes after each meal, since dish washing facilities in the mess halls prove inadequate. Most of
the residents prefer this second shift because they sometimes get second helpings, but the groups are rotated each week.
There are eighteen mess halls in camp which, together, accommodate 8,000 persons three times each day. All food is prepared
and served by evacuees. - Photographer: Lange, Dorothea -- San Bruno, California. 6 / 1 6 / 4 2

Most Japanese American families, including my family, rarely spoke of those
times. During family gatherings and events, small stories of those times would
trickle out. When my father took us to Bruyeres, France in 1962, for a reunion of his
WWII unit, the 442nd Regimental Combat Team, the segregated all Japanese
American unit that fought with distinction in Europe, some of the war veterans
showed him a great deal of respect and told us kids about his bravery in battle.
Hearing only snippets of my family history only made me more curious about what
really happened. But before I was mature enough to ask the right questions both my
parents were gone.
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Like with Paul Kitagaki, a Pulitzer Prize winning photojournalist, who also
realized that his parents had endured the Japanese American incarceration, I knew
that there were photographs of my family during the dark days of the incarceration
of the mainland Japanese Americans. I remember seeing a copy of the WCCA’s
(Wartime Civilian Control Authority) Final Report. My family would proudly point to
a picture in it of my aunt at an ironing board in the Portland Assembly Center. Paul
Kitagaki would later use it in a montage of my aunt.

Tomiko Konno in the foreground. From the Flaherty Collection, SJSU Library

Like many so called “assembly centers” where the Japanese Americans were
placed after being rounded up, the Portland Exposition Center was a livestock yard.
Many lived in the corrals and stables that only hours earlier had held livestock.

51

Heart Mountain - life fcn Wyoming*Canecntratkwi Camp

appendectomies be*ng the m»«st frequent

Newborn bat*** raceivirvg car* at tha Heart Mountain Hospital (ERC)-

There were two a m b u l i m available twenty-few hours a day » p
any individual m camp who was too *tek to walk to tbe K m p M ^
ai
wm attended by two m m who worked in eight-hour shift*. During ti
of i m there were an average of 250 ambularn* call* p*f work However, 4
ambulance dm era also had other dutws Stnce then: was no refngeration availa*
In the barracks apartments, formula for nn *-bom babie* was made in theh .
kitchen on Ward I tjjjM and delivered by ambulance e v en four hour* A n
workfcng thnwfth the pediatrician, wouM mlorm the hospital how many b
o f formula her child would require in a twenty-four hour period Once fc
of formula wen* made-up and addressed, they were delivered, with the e
bottle* being picked up M
th e mm) destructive phase of everyday life at Heart Mountain w « tl
imtitutionali/ation of the re-udent*, a p n x w w hkh began in the assembly centei
The me*# hall was a major factoe in that imtitutkeuli/ation Families were f
longer dependent on the head of the household The WRA provided meal*. * *
and a small ck*htng allowance Young people, especially teenager*, no k“

Evvryday life

on their father* or mother* this led toa number of problem* whkh
from the break-down o< the family unit, Toahiko llo * mother, Mr*,
i, worked in the camp’* soctal wtifuv office The mo*t flu e n t problems
involved women who were no longer in need of husband* to provide
and shelter Teenager* wen* also a prev alent 'problem group “ Some families
Hatrhimonp* made tray* and container* whkh would keep food warm
meat* back to their barrack* no they could eat a* a family It wa* more
L but it did hdp to keep the family together The problem* leading to the
wn of the family unit wen? compounded when many of the men left camp
for the railroad* or to labor on farm* in other *ta»e* Since the work wa*
the whole family did not nrtocate. ’*
Japanese Americans could apply to leave camp to attend college or mov e
lunate* outside the designated defense /one* provided they could find
Th8x process, known a* "relocation," aho split up families and scattered
the country Va* (Mortta) Ikeda’s enpenewe wa* an example of how a
could be split apart lkeda's eighteen-year-old brother wa* in camp only a
when he reortved a scholarship to attend HetdeftwrgCoftsgr in OMo. Her
brother, who had attended medkal school prior to evaciMtton, worked in
munp hospital for a year before being hired by a hospital in ttetrwt tkeda*
year-old sister moved to Ruffaki, New York, after a year in camp, to live
family her brother knew Her father wa* in and out of camp continuously
*»*ty year old Mr Mortta worked topping sugar beet* and foe the
on a seasonal basis Hr also left camp in early MM5 for San Frandaco to
work and a place for the family to live, once Japanese Americans were cleared
n to the West Coast *
The breakdown of the family unit resulted in the formation of some youth
And there were a few father* who lew* face in the community when an
daughter became pregnant On occasion, the girl in question wa* kicked
of the house Fm» Kuromiya said that a neighbor first threw hi* daughter out
burned all of her belonging*. The girl wa* taken in by another family,
no privacy in the camp. Everything was communal It was virtually
to hide* wrongdoing, and with the many rumor* which circulated
camp, an individual might have been accused of thing* he or *he had
been involved in *’
Facing numerous obstacle* and problems, the resident* of Heart Mountain
to make the best of the situation in whkh they found themselves. No matter
happened, life went on. Couple* married, and some divorced, babies were
and people died. Many of those who were mamed during their incarceration
IM Ml Mountain had the wedding ceremony performed in Powell or Cody
the sp n n g of 1W , an average a t three couples per week were getting
I Trip* were made to Powell or Cody on Wrdnreday*. In many instances,
cou p les acted a* each other*' witnewe* They went to town in a WRA vehicle

Nobuko Konno in the foreground with her Good Samaritan nursing cap. Pages 50-51, “Heart Mountain Life in Wyoming's
Concentration Camp" Mike Mackey, 2000

One day in reading one of the books on the Heart Mountain concentration
camp where my mother’s family was held, Heart Mountain Life in Wyoming's

Concentration Camp Mike Mackey, 2 0 0 0 ,1 got to page 50 and there was my mother
in her white Good Samaritan Nursing School cap cradling a newborn.
I had always loved photography. My parents loved to travel and the first
camera they owned was a postwar Leica, then and now the most prestigious
German camera. They subscribed to Life magazine and I would read it cover to
cover. The photography of Minor White, Ansel Adams, Margaret Bourke-White,
Gordon Parks and especially Dorothea Lange captured my imagination. Studying
photography in college, I became aware of the Farm Security Administration
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photographic project and the involvement of photojournalists in producing many of
the iconic images of the Great Depression. I learned that Dorothea Lange was part of
the Farm Security Administration photographers and had later gone on to work for
the War Relocation Administration, the government agency in charge of the
Japanese American incarceration. But finding the images proved to be difficult in the
1970’s. In 1982, however, an Aperture monograph of Dorothea Lange’s works was
published. The authors had selected a few of her photographs of her work for the
WRA, especially of the events leading up to the "evacuation” of the Japanese
Americans in the San Francisco Bay Area to the Tanforan Racetrack in San Bruno,
then to be known as the Tanforan Assembly Center.

Tanforan Memorial Photographs by Paul Kitagaki Jr. at the San Bruno BART Station
Photograph by Richard Oba

In 2012, for the 70th anniversary year of the opening of the Tanforan
Assembly Center, I approached the BART Board of Directors to ask them to allow
the Japanese American community to use the concourse of the San Bruno BART
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station for an exhibit of some of Lange’s internment pictures. In the exhibit of her
internment pictures for the Tanforan Assembly Center Memorial at the San Bruno
BART station, the present day site of that incarceration facility. I chose sixty of her
pictures and included her original captions with the pictures. Photojournalist Paul
Kitagaki, Jr., a graduate of SFSU, has made it his life work to research the
photographs that Dorothea Lange and others took of the West Coast Japanese
American incarceration during World War II. Starting from finding his family’s
photos in the National Archives, Paul has searched out the former incarcerees to
photograph them on large format black and white film to make a form of diegetic
comparison or "diopic” of their lives from the captured moment in the madness of
the Japanese American incarceration to their lives at the moment that he meets
them again. Dorothea Lange’s spirit and insight is given new life and meaning. In
Stryker's interview Lange is credited with being the best caption writer of the group.
"And if you look at the captions —she wrote the best captions of all. When you see
what she had people say to her, it must have been that she sparked a great deal of
simpatica, a great deal of rapport.” (ibid. from the oral interview by Richard Doud)
Her captions were so powerful to me that I reproduced them with each of her
"evacuation” pictures that she took for the War Relocation Authority (WRA).
Although in some ways constrained and stilted to suit the government censors, her
captions for the pictures that she took of the Japanese American internment offered
insight into the hardships that they endured.
A picture that captures the quiet dignity of the Japanese Americans and the
cruelty of the internment is her picture of "Old Man Konda.”
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Old man Konda in barrack apartment, after supper. He lives here with his two sons, his married daughter and her husband.
They share two small rooms together. His daughter is een behind him, knitting. He has been a truck farmer and raised his
family, who are also farm ers, in Centerville, Alameda County where his children were born. Caption: Dorothea Lange

National Archives, UCB Bancroft Library

Lange captions the photograph, so it is not lost on the viewer that his
children are American citizens. Whether it was her caption as written on the
photograph or the content of this picture, it still did not meet the censor’s approval
and was impounded for the duration of WWII.
Roy Stryker was right. Dorothea Lange had too much simpatico and rapport
to take just propaganda photographs. This picture, along with the other 800 pictures
Dorothea Lange took of the arrest, transportation and incarceration of 8,000 Bay
Area Japanese Americans at the site of the former Tanforan Racetrack in San Bruno,
CA, was impounded by the government for the duration of the war. It was not until
after WWII, in 1946, were they released to the National Archives and the University
of California Bancroft Library, and then only on the insistence of Dr. Paul Taylor,
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Dorothea Lange’s husband. Had Dr. Taylor not insisted on them being released, an
invaluable record of one of America’s failings to protect the civil rights of its citizens
would have been lost to history. Today most of the Dorothea Lange pictures that are
available on the internet and in public are still cropped to remove the censor’s
"impounded" handwriting. The only photographs that show the full frontal frame
are at the Bancroft Library. They are kept in archival volumes which require strict
adherence to the library’s security rules to view them.
Tanforan Assembly Center Memorial Committee hopes to display all these
"impounded” captioned pictures in a future exhibit. What a powerful statement. The
government commissions one of the most famous photographers of the time to
document one of its worst civil right travesties then refuses to let the public know of
the true extent of the suffering of those unjustly incarcerated.
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Sources
From the internet:
http://blogs.sacbee.com/photos/2012/02/a-pain-that-persistsjapanese.html#storylink=cpy
http://www.aaa.si.edu/collections/interviews/oral-history-interview-royemerson-stryker-12480
http://www.u-s-histo rv.com/pages/h 152 8.html
https://supreme.justia.com/cases/federal/us/323/214/case.html
http://photogrammar.yale.edu/map/
https://www.justice.gov/opa/blog/confession-error-solicitor-generals-mistakesduring-japanese-american-internment-cases
http://digitalcollections.sjlibrary.org/cdm/landingpage/collection/fla
https://www.history.navy.mil/research/library/online-reading-room/title-listalphabetically/r/ringle-report-on-japanese-internment.html
http://www.lib.berkeley.edu/libraries/bancroft-library/digital-collections
http://artsedge.kennedv-center.org/ students /features /storv-behind-thepicture/lange-white-angel-breadline
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